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ACT WITHOUT WORDS I 
The Actor ..................................... PA UL KALIN A 
directed by David Lee-Painter* 
first performed at Royal Court Theatre, London, 1957 
ROUGH FOR THEATRE I 
Setting: Street comer. Ruins. 
A ............................................. JEFF GRAFTON 
B ................................................. KEVIN WILL 
directed by Nyalls Hartman* 
written in French in the late 1950's 
WHAT WHERE 
Voice of BAM ............................... KRIS EDLUND 
BAM .......................................... KRIS EDLUND 
BOM ........................... GRECHEN L.WINGERTER 
BIM ............................................ CARLA DELIO 
BEM ............................................ ANNE LA TT A 
directed by Michael Oswalt* 
premiere at Harold Clurman Theatre, New York, 1983 
15-minute intermission 
COME AND GO 
Flo ............................................ KATI BRAZDA * 
Vi ......................................... CARRIE STARZEC 
Ru ..................................... MELISSA R. ORBAN 
directed by David Lee-Painter* 
first produced as Kommen und Gehen at the 
Schiller-Theater Werkstatt, Berlin, 1966 
FOOTFALLS 
May ..................................... ELIZABETH FORTE 
Woman's Voice ........................... TONYA CAHOJ* 
directed by Scott Heckman* 
first performed at Royal Court Theatre, London, 197 6 
OHIO IMPROMPTU 
Listener ........................................ TROY DUNN* 
Reader .................................... KA WONE HARRIS 
directed by John Stefano 
first performed at Ohio State University, 1981 
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Dutes Miller 
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Supported in part by the Kennedy Center Corporate Fund, 
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s AMUEL BARCLAY BECKETT was born the second 
son into an Irish Protestant, upper-class family of French 
Huguenot extraction in Foxrock, near Dublin, on Good Friday 
the thirteenth of April 1906. Beckett once described his 
childhood this way: " ... uneventful. You might say I had a 
happy childhood ... although I had little talent for happiness. My 
parents did everything that could make a child happy. But I was 
often lonely. We were brought up like Quakers. My father did 
not beat me, nor did my mother run away from home." His 
piano teachers at Portora Royal School noted he "knew Gilbert 
& Sullivan by heart," and by his senior year he was the varsity 
cricket team's star bowler, batting left-handed, bowling right-
handed. He took a degree in modern languages at Trinity 
College, earned a teaching scholarship at the Ecole Normal 
Superieure, and in 1930 produced a seventy-two -page study of 
Proust that remains rigorous and dazzling to this day. While in 
Paris he met and soon befriended his fellow expatriate James 
Joyce, becoming one of the near-blind author's "run-about 
men," assisting with the transcription of Finnegans Wake, and 
publishing one of twelve defenses of that literary outrage. By 
1932, Beckett resigned at Trinity and by 1936 completed his 
first novel Murphy which was finally published in 1937 by 
Routledge after 42 rejections. After his next novel, Watt, 
Beckett wrote almost exclusively in French at first, then 
translating each work into English. Preferring "France in war to 
Ireland in peace," he became active in a French resistance cell for 
which De Gaulle awarded him the croix de guerre. After the 
war, upon completing approximately half of his brilliant trilogy 
Molloy. Malone Dies. the unnamable. he "began to write Godot 
as a relaxation, to get away from the awful prose I was writing 
at the time." By the time of his death last December, Beckett had 
published over thirty plays, eleven novels, a half dozen story 
collections, a number of critical essays and reviews, translations 
of other poets, and numerous p_oems. In 1961 he shared the 
coveted Prix International des Editeurs with Argentine writer 
Jorge Luis Borges, reportedly much to Borges' chagrin. In 
1969, the year the first human walked on the moon, the 
Woodstock Music Festival took place, and the New York 
"Miracle" Mets won their first World Series, Beckett was 
awarded the Nobel Prize for Literature, which Beckett's wife, 
Suzanne Deschevaux-Dumesnil, called a "catastrophe." In 
1983, The Actors and Directors Lab on 42nd Street was 
renamed the Samuel Beckett Theatre in his honor. 
-William McBride 
"Directors & Crritics" 
A Beckett Afternoon 
A Symposium Presented in Conjunction with the Performances 
of AN EVENING OF SAMUEL BECKETT 
Sponsored by the English and Theatre Departments 
featuring guest crritics from University of Notre Dame, Fordham University, 
North Carolina State University, Illinois Wesleyan University, 
Illinois State University and University of Minnesota 
October 5, 1990 from 1:00-4:00 pm 
Allen Theatre 
A reception follows in CV A Gallery 
Upcoming Theatre Events: cal1438-2s3s 
Pygmalion 
The crackling wit and uproarious humor of George Bernard 
Shaw at his best. The inspiration for the musical My Fair Lady. 
Directed by Jean Scharfenberg. 
Oct.19, 20, 23-27 at 8 pm 
Oct. 21 & 28 at 3 pm 
Special RS. matinee Oct. 26 at 10-.30 am 
Westhoff Theatre 
White Boned Demon 
Special guest director Leslie Mohn 
comically reinterprets Ibsen's A Doll's House 
in terms of contemporary Chinese radical feminism. 
Nov. 16, 17, 19, 27-79 at 8 pm 
Nov. 18, Dec. I, 2 at 3 pm 
Westhoff Theatre 
B.Beaver Animation 
Ground-breaking theatre, following its N.Y. revival at Mabou 
Mines, created by world-renowned guest director Lee Breuer. 
Nov. 30, Dec. I, 2, 4-8 at 8 pm 
Dec.8,9at3pm 
Allen Theatre 
Coming this spring: 
Madwoman of Chaillot, A Lesson from Aloes 
Cosi fan tutte and The Third Richard 
This is just a start - Almost every day of the year you can see the 
best in Art, Music and Theatre at ISU - exhibits at the Center for 
Visual Arts Galleries and the University Museum, concerts and 
recitals at Kemp Auditorium, Freestage and Encounter productions 
in unusual settings, opera, art demonstrations, Madrigal Dinners, 
Festivals, guest artists, film series, and much more. For more 
information, contact: College of Fine Arts, ISU, Normal, IL 61761 
(309) 438-8321. 
